


1. Source: AUD, Quality: A—, Length: 3:00 
Highlights: Cold Rain and Snow, Friend of the Devil, All 
Over Now, Ship of Fools, Truckin’, Good Lovin’ 


In my own pantheon of shows, this one has special signifi- 
cance, not because of its quality—it’s an average °87 
show—but because it was the only time I ever saw the band 
on my birthday (thirty-four). Historically, I had not had 
very good experiences at Irvine Meadows. Though the 
band usually played fairly well there, I found the crowds 
boorish and noisy, with large numbers of them being more 
interested in consuming alcohol than in grooving to the 
music. However, the combination of great seats and it 
being my birthday made what sounds on tape like a fairly 
ordinary show seem pretty great to me at the time. But you 
don’t care about my friggin’ birthday, so what’s actually 
here on the tapes? 

Though the energy level in the first set is fairly high, it 
would be hard to imagine a more motley selection of tunes. 
“Cold Rain” and “Friend of the Devil” benefit from fine 
Garcia vocals; his singing throughout most of ’87 is some- 
thing to behold. Bob’s best moments come in the spirited 
version of “All Over Now.” And though “Desolation 
Row” was a relative rarity, having been played only a 
dozen or so times, I found this version (and most of the 
ones I saw in the late ’80s) fairly uninteresting. The set- 
ending “Deal” provides a nice counterpoint to the inter- 
minable Dylan classic. 

The second set is all well played, if somewhat pre- 
dictable. “Ship of Fools” is an unexpected highlight, the 
“Estimated > Eyes” is solid through and through, and in the 
post-“Drums,” “The Wheel” is particularly sweet—I recall 
it having special resonance that night, as it had not been 
played in California since Garcia’s return. Both “Truckin’” 
and “Good Lovin’” are exuberant, even triumphant, and 
the “Quinn” has more life than most versions of that tune. 
















Q 4/18/87 Q 
Irvine Meadows Amphitheatre, Irvine, CA 


Set 1: Hell in a Bucket > Sugaree, Me and My Uncle > 
Mexicali Blues, West L.A. Fadeaway, Far from Me, Row 
Jimmy, Let It Grow > Don’t Ease Me In 

Set 2: Iko Iko, Playing in the Band > Terrapin Station > 
Drums > Space > Gimme Some Lovin’ > Morning Dew > 
Throwing Stones > Turn On Your Lovelight 


Encore: Black Muddy River 


1. Source: AUD, Quality: A—, Length: 3:00 
2. Source: FM-SBD (KFOG DHH 133), Quality: A, 
Length: 0:10 (“Me and My Uncle” > “Mexicali Blues”) 


Reviews: April 1987 


Highlights: Sugaree, Far from Me, West L.A. Fadeaway, 
Let It Grow 


I can recall many a show where the first set was fair-to- 
middlin’ and then the second set completely smoked, as if 
the band had been replaced by the real Grateful Dead dur- 
ing the break. This is the rare show where the reverse is true: 
The first set is nearly flawless, but the second set is sloppy 
and occasionally unfocused. The Dead giveth and the Dead 
taketh away. The generous first set is played with tremen- 
dous zest from beginning to end, with standouts including a 
great, loping “Sugaree,” the second-best “Far from Me” I 
ever witnessed (the best was 10/10/82), a fine, snarling 
“West L.A.” (always a treat in the L.A. area), and a roaring 
“Let It Grow” that is better than anything in the second set. 

The pre-“Drums” in the second set contains some decent 
jamming after “Playing,” and the “Terrapin” jam builds 
nicely after the vocals, but it’s an awfully short segment. 
Fortunately, the “Drums” and “Space” that follow are 
longer than most they’d been playing in the spring and hit 
some wild and crazy places. After a typically rollicking 
“Gimme Some Lovin’,” the show takes a strange turn when 
the “Morning Dew” fizzles out during what should be the 
middle of the concluding jam and Weir comes in with 
“Throwing Stones.” I recall there being lively debate at the 
time about whether Jerry punted and Bob bailed him out, or 
if Bob cut Jerry off unnecessarily. I seem to remember feel- 
ing the latter at the time, but hearing again on tape it does 
seem as though the jam is headed nowhere fast. Whatever 
the case, it’s awkward and a little disturbing, and the “Love- 
light” doesn’t really redeem the decision. On the whole, a 
missable show. 

















Q 4/19/87 © 
Irvine Meadows Amphitheatre, Irvine, CA 


Set 1: Mississippi Half-Step Uptown Toodeloo > 
Franklin’s Tower, New Minglewood Blues, Ramble On 
Rose, Tons of Steel, Box of Rain, Cassidy, Alabama Get- 
away > Promised Land 

Set 2: China Cat Sunflower > I Know You Rider > Man 
Smart (Woman Smarter) > Black Muddy River > I Need 
a Miracle > Cumberland Blues > Drums > Space > The 
Other One > Wharf Rat > Not Fade Away 

Encore: Not Fade Away Reprise > Brokedown Palace 


1. Source: AUD, Quality: A—, Length: 3:00 

2. Source: FM-SBD (KFOG DHH 133), Quality: A, 
Length: 0:10 (“New Minglewood Blues”) 

3. Source: FM-SBD (GDH 26), Quality: A, Length: 
1:00 (“Alabama Getaway” > “Promised Land,” “Tons of 


Reviews 
= 


Steel,” “I Need a Miracle” > “Cumberland Blues” > 

“Drums,” “Mississippi Half-Step Uptown Toodeloo” > 

“Franklin’s Tower,” “Ramble On Rose,” “Box of Rain”) 
Highlights: All of set 1 


At the 4/18 show, there had been a number of problems 
between venue security and unruly ticketless fans—small 
clashes in the parking lots and around the perimeter of the 
amphitheater that eventually erupted into a full-blown 
mini-riot when hundreds of fans successfully knocked down 
the back fence and poured onto the back lawn of the facil- 
ity during the first set. With tensions high between police 
and fans, the decision was made to have no alcohol sales at 
the Sunday-afternoon show, a move that resulted in the best 
crowd behavior I ever saw at Irvine. This Sunday show, 
which began in beautiful late afternoon sunshine, was also 
one of the strongest the group ever played in Irvine, and 
ranks with the best shows of 1987 in my view. 

For some reason, “Mississippi Half-Step” was always 
among my favorite openers at outdoor daytime shows; 
maybe it was the expansiveness of the “Across the Rio 
Grande-io” part that always worked so well under an azure 
sky. The Irvine version is the perfect choice for that time and 
that space. Then the last notes slow and hang in the air for 
a moment before dropping magically into a spry and 
bouncy “Franklin’s” that has everyone in the place dancing 
and smiling. Is there anything better than that first second 
of recognition that “Franklin’s” has arrived? The entire first 
set is a gem, with the energy level sky-high every second. 
The second half of the set presents a rare sequence of songs 
by all four singers in the band, including a rare midset 
“Box” and a ripping “Alabama Getaway” that could’ve 
easily been the set ender, but is followed by a great 
“Promised Land.” 

There’s no letup in the second set, either, with every song 
being played beautifully and with precision. There aren’t 
any huge jams to speak of, even in “The Other One,” but 
it’s all sparkly and spirited, from the “China Cat” opener, to 
the moving version of “Black Muddy River” (so much bet- 
ter than the encore version the previous night!), to the 
unusual and exciting pre-“Drums” combo of “Miracle” 
and “Cumberland.” The closing “Not Fade Away” has a bit 
of that “were tired after three shows” feeling, but the 
“Brokedown” encore is juuuust right! An entertaining show 
from first note to last. 





BLAIR JACKSON 


: May 1987 


© s/207 È 
Frost Amphitheater, Stanford University 
Palo Alto, CA 


Set 1: Hell in a Bucket, West L.A. Fadeaway, Beat It on 
Down the Line, Stagger Lee, Little Red Rooster, Dire 


Wolf, Far from Me, Jack Straw > When Push Comes to 
Shove, One More Saturday Night 

Set 2: China Cat Sunflower > I Know You Rider, Play- 
ing in the Band > Terrapin Station > Drums > Space > 
Truckin’ > Morning Dew > Around and Around > Turn 
On Your Lovelight 

Encore: Black Muddy River 





1. Source: FM-SBD, Quality: A, Length: 3:00 

2. Source: AUD, Quality: A, Length: 3:00 

3. Source: SBD, Quality: B+, Length: 3:00 

4. Source: FM-SBD (KFOG DHH 141), Quality: A, 
Length: 0:10 (“Around and Around” > “Turn On Your 
Lovelight”) 

5. Source: FM-SBD (DHH 26), Quality: A, Length: 
0:10 (“Around and Around” > “Turn On Your Lovelight”) 

Highlights: Morning Dew, Dire Wolf, Far from Me 


The Frost was a great place to see shows. You’d be slogging 
through late winter in the Bay Area and then head down to 
the peninsula in May and suddenly it would be spring. The 
band would play with vigor, the setting was great, the 
weather perfect. These were the first outdoor shows since 
Jerry’s collapse the previous July, and the Dead manage a 
ten-song first set, with “Dire Wolf” and the resurrected “Far 
from Me” as standout surprises. “Jack Straw” in the middle 
of the end of the set is a treat. “One More Saturday Night” 
is a generous first-set closer, leaving room open for a differ- 
ent song as encore. 

Both sets are played crisply. The song choices in the sec- 
ond set are run-of-the-mill. In fact, the “Space” > 
“Truckin’” > “Dew” sequence is familiar from the 3/2/87 
show a few months earlier. “Morning Dew” is the high 
point of the show, and “Black Muddy River” has matured 
into its encore slot. 

CHRISTIAN CRUMLISH 








